
Anche l’occhio vuole la sua parte – literally, the eye must have its share. In Italy, where I lived for the last 
30 years of my adult life, whether to be aesthetically pleasing or not is never brought up for debate. 
Aesthetics matter. Beauty simply is.  
 
I like the approachability of aesthetics and the magnetism of the visual. They are honest invitations to 
engage, reassuring reminders that we were meant to feel and think instinctively. For me color is irresistible. 
Like flowers to bees, color is about attraction and interaction, about being both drawn to it and being drawn 
into it, wherever you find it. Produce stands, Mediterranean streets and fabric stores are just as valid a 
source of inspiration for my work as the paintings of the Post Impressionists or the Bay Area artists, both 
of which inform my work. Gesture is tantamount to color in terms of visual pull. It provides the drama. 
Body language, particularly hand gesture, is the ne plus ultra of non-verbal expression: it speaks proverbial 
volumes as do shadows, light, tilting edges, crisscrossing lines which I interpret as space gesturing around 
the body.  
 
For the last three years I have created both figurative and non-objective works that have contemporaneously 
emerged from and fed back into each other via the irresistibility of color and the drama of gesture.  
 
My figurative work focuses on a human form in an unscripted moment, lost in introspection or completely 
absorbed in the performance of its own actions. I abstract color and push the gesture into the foreground, 
increasing that focus by creating a fractured shallow ground. I borrow liberally from color field painters, 
most notably Barnett Newman’s “zip”, to split, fracture and unite planes which in turn crop the figure or 
encase it or shuffle it off the canvas. Diebenkorn’s interplay of 2D and 3D space is also a significant 
influence on my choices of colors that complement the figure rather than establish depth, and my dramatic 
light/shadow contrast through color has become more accentuated as a result of living in the perennially 
bright Miami light for the past two and a half years.  
 
I feel an affinity to street photographers, particularly Vivian Maier and Walker Evans, whose figures - 
cropped and framed by doors, windows, mirrors or ropes – automatically place the viewer in a spatial 
framework from which to ask questions, narrate events and empathize. In my work I challenge simple 
narrative and interpretation with faceless figures, situationless environments and ambiguous gestures. The 
fractured planes and dividing lines of the ground that refuse to provide a sense of location or a stable 
perspective for the figure are visual analogies to my physical readapting and reintegrating to America. The 
intrusion of the scissors iconography into my latest paintings represents the role memory plays in my grasp 
of the past and my adjustment to the present.  
 
My prints are a continuation of my focus on experimentation with high key color and visual texture. I 
combine traditional and digital print inks and use solvents, soaps, oils and other substances to manipulate 
the digital ink directly on the paper after printing. More recently I have been combining this process with 
traditional monotype to create deeper nuances in the ground and strong contrasts with the digital ink. In 
concentrating on formal aspects and printmaking processes, I moved gradually away from figuration and 
the human form until the work reached a state of non-objectivity. However, as the nature of the printmaking 
process is Zen-like to me and lends itself well to introspection and prolonged thought, a human element 
remains. In these works, I allow the featureless forms of loss, grief and absence to surface, the reaction to 
recent events that I filter through memory and translate into color, visual texture and space.  
 
The narrative of my work has always been in some way shaped by having lived in two countries. My vision 
and sensitivity to aesthetics have been significantly influenced by my time spent living and working in Italy, 
my art education and practice firmly rooted in American soil. As I watch my work gain recognition I feel a 
sense of full circle, one that works as a bridge between the two places I call home.  
 
 



 
 
 
  


